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N EXcITING THING HAPPENED TODAY! 

Someone has volunteered to succeed 

me as Treasure Gems Coordinator, 

for the new millennium. Therefore, 

Starting with the year 2001, your pages should 

be mailed to: Ernie Blitzer, our present mailer. 

This information will be repeated for the next 
two issues so you will be well informed. 

This year’s cover, and numeration, was exe- 
cuted by Alan Waring, and the dedication was 
printed by Jane Roberts. The type on this page 
is Farmer’s Rimmed Black, and this Garamond. 
The cover type is Dietz Text, by BB&S. 


— “Dave Greer 


TS ALPHABETICAL INDEX &X 


(<> —- Numbers are in order of receipt. 


Mike & Patty Anton 
Ernie Blitzer 

Guy Botterill 
Charles Bush 
Maurice A. Carmichael 
George Chapman 
Murray Cohen 
Stanley E. Cousins 
R. S. Croom 

Susan DeNeef 
Wilbur Doctor 


Jim & Nalda Doletzky. 


James L. Doolittle 
Al Fick 

Robert D. Fusfeld 
Dave Greer 

J. Hill Hamon 
Charles H. Hinde 
James B. Horton 

_ Dave Jasmund 
Polly B. Johnson 
James L. Kapplin 
David L. Kent 
Charles H, Klensch 
Stan Kroeger 


3 
24 
19 
38 
oe 
a7 

6 
16 

4 

8 


21 


Cliff Leonard 

Blaine Lewis 

Evelyn & Carl Masson 
Robert H. Merrill 
Robert A. Metzler 
W. Gale Mueller 
Bob & Carole Mullen 
J. Ed Newman 
Michael J. O’Connor 
Robert Orbach 
Popkin & Hirschberg 
Joseph B. Priebe 
Jane Roberts 

Gordon K. Rouze | 
Elliott M. Rubin 
Barry Schrader 

David E. Schwartz 
Duane C. Scott 
Richard M. Small 
Harold Smolin 

Dale Stedman 

Alan Waring 

Alan A. Wheeler 

Lil & Parker Worley 


28 


Reserved for late arrival 49 


Cinema Raw 


WHO has not seen at least one of these 
films: China Gate; Underworld, USA, 
Steel Helmet; The Big Red One; Pickup 
on South Street; The Baron of Arizona; or 
Verboten! Cited by Godard and Scorsese 
as one of their greatest influences, film 
director Sam Fuller is 86. Forty-five years 
ago, he wrote and directed and produced 
the classic film of newspaper rivalry. In 
his Park Row, Bela Kovacs played Ottmar 
Mergenthaler. So this tip of the printer's 
cap to a master of his medium. 


Printed by David L. Kent APA 599 for Treasure 
Gems 1998 in 20, 12 and 10 pt Trump Medizval 
from Stempel, 12 pt figs from C. E. Weber. 
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Good paper, a few scratches 

in black ink, some red to set off the 
black, and there (as Aesculapius had a 
habit of saying to the Thessalonians) 
you are. In short, ‘‘let paper do 


most of the work.’’ 


OSWALD COOPER 


¢ 


in preparing this sheet for the 1998 issue of 
TREASURE GEmMs, Oswald Cooper’s , 
advice was heeded by | 
Al Fick—APA 142 | 
P.O. Box 125, Cornwail, PA 17016 


The PEARL PRESS 


THE EASIEST RUNNING PRINTING 
MACHINE OF ITS SIZE EVER INVENTED 


THE FASTEST, and hence THE 
MOST PROFITABLE FOR 
SMALL WORK. 
SIMPLE, easily understood and 
operated, not likely to get 
out of order, and costs very 
little for repairs. 

ECONOMICAL, requires but little power to run, 
and, the amount of the investment being 
considered, no other press with the same 
capacity can approach it as a profit earner 
from the start. 

RAPID, mechanically constructed for a speed 
capacity in excess of that likely to be 


demanded. 
SIZES: $e No. 1.. 5 x 8 inside chase 
1a MO, Peres a 4 oo dip 
No. 5.. 9X14 ” i 
No. 8.5x 8 ” a 
Bo. 30:9 RI " 
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GOLDING & CO. 


177-199 Fort Hill Square, BOSTON, MASS. 


Printed on a 8.25 x 12.5 Golding Official 
Printed for 1998 Treasure Gems and 
£997 St. Louis Letterpress Society Annual 

| By: Mike Anton APA 613 
5121 S. Kingshighway 
St. Louis Mo. 63109 
—_ Phone (314) 481-1677 
BRANCH OFFICE of GOLDING & CO. 


Two pages of examples showing how type 
may be combined with cuts to form words. 


R.S.CROOM The Bygone Era Press APA 442 
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Two pages of examples showing how type 
may be combined with cuts to form words. 


R.S.CROOM The Bygone Era Press APA 442 
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WAITING 


ALL my life I have been planning and 
hoping and thinking and dreaming and 
loitering and waiting. All my life I have 
been getting ready to begin to do some- 
thing worth the while. I have been wait- 
ing for the summer and waiting for 
the fall; I have been waiting for the win- 
ter and waiting for the spring; waiting 
for the night and waiting for the morn- 
ing; waiting and dawdling and dream- 
ing, until the day is spent and twilight 
close at hand. 


Clarence Darrow 
in Farmington 


THE message on the recto of this sheet is 
about me. And while I am still searching for a 
worthy cause to which I can devote my press & 
time, many of my friends have already found 
their special niche. The man I know who has 
the most fun with his types and press is Charlie 
Bush, of Saint Joseph, Missouri. With a print 
shop that is housed in a corner of a small bed 
room, he sets type and prints the funniest cards 
I have ever seen—even outrageous. He prints 
his own bank checks, the Tightwad Bank, a le- 
-_gitimate institution. This must confuse his cred- 
itors mightily. More power to you, Charlie. I 
wish I were having half as much fun with my 
press. I seem to still be waiting. 


ral 


J. Hill Hamon, APA 361, at the Whippoorwill 
Press, 1515 Evergreen Road, Frankfort, Ken- 
tucky, 40601. For the 1998 APA Yearbook. 
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atiently restored. 


YESTS 


19th Century cuts 
Printed once again. 
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Murray A. Cohen 
APA 491, AAPA, MAP, ACP 


RUST REMOVAL 


This recipe is good for removing rust from gal- 
leys, composing sticks, and small iron and steel 
parts. Dissolve two tablespoons of salt in a quart 
of white vinegar, which is cheaper than the cider 
variety and just as good. This makes a dilute so- 
lution of hydrochloric acid, a little stronger than 
pickle and thus safe for hands. 

Take apart composing sticks and remove brass 
and aluminum parts. I once soaked a micrometer 
stick with a cast aluminum knee. Threw in the 
whole thing. The aluminum turned to mush. The 
same treatment will mottle brass. 

After removing surface dirt from rusty objects 
soak in vinegar-salt solution overnight in a non- 
metallic container. For galleys, a photographer’s 
print tray works well. Cover to retard evapora- 
tion. Leave overnight. Rinse in hot water, scour 
with a soapy steel wool pad then rinse 
again. Repeat if all rust is not gone. 

Dry thoroughly, and spray with WD-40 
to prevent further rusting. 


Solution is reusable. If it seems to be losing 
potency, add a bit more salt. It will work even if 
murky, but can be strained to remove rust bits. 
To save for the next project, store in a glass or 
plastic container with a lid. 

Does this treatment last? I tried this 15 years 
ago on 50 galleys and 6 composing sticks and de- 
spite all the handling, they remain rust-free. 
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36 pt. Flash & 10 pt. Century Expanded 
Treadled on a 7x11 Oldstyle Pear! 


J ane Roberts 
Box 151 
Fitzwilliam, NH 03447 
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Atelier 
‘ly pographique 


In 1801 Johann Bode published Uranographia, 
considered by many to be the last of the 


great artistic celestial atlases. 


In this atlas, Bode introduced Officina Typo- 
graphica to commemorate the 350th anniver- 


sary of moveable type. 


S. DeNeef APA 603 


Makin’ Hoamebrew 
By 
Hillbilly Jed 


COTTIN’ PICKIN’! Ah’ve bin mekin’ hoamebrews 
almost fum th’ tyme Ah wuz borned. Lately Ah notis 
thet a lotta dudes er gittin’ hep awn mekin’ ther oan. 
Ther’s evun an maggot-zene kawled Brew yo’ Oan. J. ed 
cint me uh ‘skripshun, an Danged! Effen’ everbody ’n 
th’ hole kuntry’s mekin whut thay call “hoamebrew.” 
But fum th’ dadburn reseats thay gives, hit mus’ taste 
orfull. Alla th’ crap thay puts inta hit meks me wanta 
go out ‘n thow hup! Jesta can uv malt, a mite uv sug- 
ah ‘n sum east salls ya kneeds. Doan’t use brad east. 
Ya’ hain’t mekin’ brad, ya’ kno. No sirree! Git ya sum 
gin-u-wine beer east. Hoamebrew shunt tase lak brad. 


Keep everthin steerlizd ’n keep out th nats. Wun uva 
thim lil bugers kin spile th’ hole batch, no kiddin’. ’N 
doan bot’! hit til hits thu werkn er hit jes mite spload. 
Thin wate a kup-ala weaks sos hit’l age. Thin ya‘ kin 
put sum in th’ spring haous t’ kool. Dadblamed gud! 


A Footnote 
by 
“THE IDIOTER’ 


VE tried to retain the ‘down home’ flavor of HBJ’s 
masterful rendering of the King’s English ; but to re- 
ally appreciate it, one has to hear it. —J. ED 


For ‘Treasure Gems’ 1998 
J. ED NEWMAN, APA 297 
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I've often wondered at the vagaries 
of our English language and the con- 
fusion it must engender into the 
minds of non-native speakers. 
How confusing spelling, pronunc- 
ation and formation of plurals must 
be to the neophyte! 

Herewith are a few examples: 
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English, they say, is the language most used 
Most spoken, most written most cruelly abused. 
The plural cf box we all know is boxas 

Yet the plural of ex is oxen not cxes. 

A goose is a gosse but two are cailed gaeie 
But why isn’t more than one moose called mezse? 
A mousa2 and his family are known as mice; 
But the plural of house is houses not hice. 

The plural of brother is brothers or brathran 
And yet we say mothers buf never methren. 
The plursl of man? The answer is mea. 

The plural of pax? Who'd dara to say pan? 
More than one teath we designate tee h 
Then why isn’t more than one booth — be2.h? 
One th'ng is that and two things are those 
Why do we swear aft cais and not cose. 

Cows are sometimes referred to os kine, 

But who would call two vows -- vine? 

You can readily double foot into feet 

But you can't make roet into reet. 

If this in my hand were two; ‘twould be these 
But is the plural of kiss ever kese? 

We classify pronouns as he, his, and him; 

But never, ‘tis certain as she, shis, and shim. 
No wonder then foreigners nearly go mad 
And speak our good English atrociously bad! 


SPOOL 


When the Enolish tongue we meter 

Why is break not rhymed with freak? 

ssf Wil! you tell me, plecse, why it is true 

USE We say sew but likewise few 

7€¢ ~~ And that the mcker of a verse 

Cennot rhyme o herse with worse? 

Cerd is a different sound thcn word 

And cow is cow but lew is low. 

And shee is never rhymed with fee. 

Think cf hese cnd dese and lese 

And of gcese and yet cf cheese. 

Think of comb and temb cnd bomb 

And of dell and reli and home and some. 

Since pay is rhymed with say, 

Why aren’t plaid and paid aligned with 
said, | pray? 

We have blood, food and good; 

And mould is not pronounced like could 

Wherefore done, gone and lone. 

And in short it seems to me 

Sounds and letters disagee! 
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This year | firmly made a vow. 


I’m going to learn to spell! 
l'va studied phonics very hard 


And results will surely tell! 

| thought | heard a distant cough 
But when | listened it shut ough. 
Oh, dear, | think my spelling’s awf! 
| cuecs | meant | heard a cof. 


To bake a pizza; take some dough, 


And let it rise, but very slough. 
That doesn’t look quite right to me; 
| guess on that, | stubbed my tow. 
My father says down in the slough 
The very larget soy beans grough. 
Perhaps he means the obvious cloo 


For better crops, use soil that’s nue. 


Cheap meat is often very tough 
We seldom like to eat the stough. 


I'm all confused — this spelling’s ruff. 


| guess I’ve studied long enuff! 


\ STAN KROEGER APA 439 
6875 E Itife Ave. $423 
DENVER, CO £0224 
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Five hours of press turning for 
a week’s worth of ice cream! 


PRINTING PRESS GIFT from the Comptroller 
: of the State of Maryland to the Baltimore Museum 
S20) of Industry has a fascinating and highly personal 
story about our venerable Comptroller, Louis L. Goldstein, 
who donated the circa 1880-1890 hand-turned Prouty Cyl- 
inder Press to the Museum. 

Turning out 600 pages an hour 

As a teenager in the 1920s, Mr. Goldstein had a before- 
school job at the Calvert Journal turning this very press by 
hand to print pages of the weekly newspaper at a rate of 
about 600 pages per hour. ‘‘Five hours of turning the press 
paid me fifty cents, enough to buy ice cream cones for the 
rest of the week,’’ Mr. Goldstein recently reminisced. 

But his relationship with this press didn’t end as its 
turner. One morning in 1953, he bought the Calvert Jour- 
nal and the Calvert Gazette, including this press and other 
equipment, merging the weeklies as the Calvert Journal- 
Gazette. Total purchase price: $4,000. 


HEN THE NEWSPAPER CEASED publication 
=e IN the 1970s, Mr. Goldstein put this press and other 
3 equipment into storage. How fortunate this was for 
the Baltimore Museum of Industry. In the 1980s, after the 
Museum opened, Mr. Goldstein donated the hand-turned 
Prouty, type and other items to the Museum. Volunteers 
today print exact copies of the June 25, 1927 Calvert Gaz- 
ette’s front page on that same old Prouty Press. 

The Comptroller of the State of Maryland turned the 
big wheel that produced newspaper pages like that one in 
the 1920s when he worked so hard for his ice cream cones. 

The Prouty prints its front page in the Museum’s new 
printing exhibit which traces the history of printing in Bal- 
timore and environs from 1694 to today. I had the privilege 
of working as guest curator on this project, doing research 
and writing the exhibit text. This interesting exhibit tells 
its story with operating equipment, text, photos and over 
300 years of examples of local printing. 


Blessed is he that 
expects nothing, 
for he shall mever 


be disappointed. 
Bol Gol 
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BEAN CREEK PRESS 
CHARLIE HINDE APA 508 


THE SEMICOLON 


With educated people, 
I suppose, punctuation 
is a matter of rule; 
with me it is a matter 
of feeling. But I must say 
I have a great respect 
for the semicolon; 
it’s a useful little chap. 


Abrabam Lincoln, 


ce EO 


Handset & letterpressed for Treasure Gems 1998 


Jim Doolittle, The Golden Sun Press 
2709 Eastridge Drive NE 
Albuquerque, New Mexico 87112-2012 
APA 595, NAPA, ATF, AAPA 
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Above: 36 Forum II, Thunderbird Extra 
Condensed, Figaro, Garamond Italic, 
Garamond, Egyptian Expanded Open, 
Lydian Bold Italic, Onyx, Cloister Black, 
Delphian Open Title, Goudy Text, Slo- 
gan, Civilite, Normandia Outline, Ma- 
tura, Cartoon. 


— 96 = 


Below: 10-line wood outline, 6-line 
wood, 72 Trylon Shaded Oblique, 5-line 
wood Clarendon Condensed, 5-line 
wood, 60 Trylon Shaded, 60 Echo, 48 
Libra, 48 Trylon Shaded Oblique. 
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An Accidental Diseovery 
That Brought Vast Change 
to the Printing Imdustry 


By the 1900’s, Alois Senefelder’s invent- 
ion of “‘printing from stone”’ had already 
seen a century of advancements. Thin, 
grained aluminum plates, adaptable to 
cylinders, had replaced the heavy stones, 
and cylinder-press lithography was now 
in use. Photographic plate-making made 
the extensive use of illustrations more 
practical, including color. 


Then an accidental discovery opened the 
way to offset lithographic printing. Lra 
Rubel, a New Jersey lithographer, noted 


(over, please) 


when a press feeder accidentally missed 

a sheet, a clear impression appeared on 
the tympam-covered impression roller. 

By 1905 he had built a press employing 
the offset principle. About the same time, 
Harris Brothers of Niles, Ohio, made 

the same observation when an impression 
was missed, and by 1906 had perfected 


their own version of the offset press. 


The development of high speed, roll 
paper fed rotary presses, plus greatly 
improved reproduction quality, have 
virtually replaced the cumbersome stereo- 
type plate in newspapers the world over. 


Carl Masson 
75 Lincoln St., Dedham, Mass. 02026 


Lantern Press A. P.A. No. 510 
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knocking down a cabinet 


of ornaments, | suddenly 


had more than one 


dinged bat at 


Gordon Rouze 
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Women In Combat? Never 


In recent years there have been vocal 
groups, champions of women’s rights, and 
perhaps a politician, who believe women 
in the military services are denied equal 
opportunity by not being able to serve in 
combat with the men. Whether it be the 
Infantry, Airborne, Tank Corp, or any up- 
front group, don’t get in a hurry to send 
the women into combat, it is not a picnic. 
IF YOU HAVE NEVER BEEN THERE YOU 
DON’T KNOW WHAT YOU ARE TALKING 
ABOUT. Life in combat, especially during 
awar, there is no comparison with regular 
military routine. In combat it becomes a 
matter of life and death, yours or the en- 
emy. It was reported in World War II for 


OVER 
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every one in combat there were 15 in sup- 
port units, And what about combat life, 
it is a 24 hour operation; if the rations are 
not there when it’s time to move you go 
without. If it rains or snows that’s just TS. 
Many things can be said about combat 
but nothing heart warming, but camara- 
derie was the greatest. But never women 
in combat, and it’s no place for anyone. 
There must be a better way to settle wars. 
TREASURE GEMS - 1998 
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Bes The Printer Pleadeth II 


[Being another example of the advertisements 
placed by 18th Century owners in their news- 
papers, beseeching readers to bring in the rags 
essential to the manufacture of paper. This one 
ran in the Cheshire Advertiser of Keene, N.H.] 


MOSES JOHNSON, informs all little Miffes 
and others his Cuftomers, that he receives all 
kinds of Cotton or Linen Rags, and flatters him- 
felf they will be encouraged to fave them when 
they are informed 1}4 lb. of Rags will buy a 
Primer or a Story Book, one yard of Ribbon, 
two T’himbles, two Rings, twelve good Needles, 
two ftrings of Beads, one Penknife, nine rows 
of Pins—4 lb. will buy a pair of handfome Buck- 
les, or the famous Hiftory of Robinfon Cruifoe, 
who lived 28 years on an uninhabited Ifland. 
My young friends will have a double advan tage 
in buying this Book, as they will not only have 
the pleafure of knowing the life and furprifing 
Adventures of this renowned Hero, but it will 
help them very much in learning to read, and 


perhaps give them a tafte for the hiftory of larger 
extent and importance, suchas geography, hus- 
bandry, revolutions of countries, &c.—and for 
the encouragement of which, all kinds of Books 
and Stationary will be fold at a much lefs ad- 
vance than any other Goods: good Writing-Pa- 
per for 1od. per quire, Spelling Books, 1s. Bi- 
bles, 3s 6. Watts’s Pfalms & Hymns 2s 6. Morfe’s 
Geography, 4s 6. & other Books equally cheap. 

T rifling as it may appear, the faving of Rags 
is really a matter of great confequence and im- 
portance to our country.... if one half of the 
Rags were faved, which are generally thrown 
away or loft, inftead of importing, we fhould not 
only have enough for the ufe of our country, but 
might make it an article of exportation. 


@ An excerpt from the Chapter, ‘“The Paper of 
the Colonies” in THE CoLtoniau PrinTER by 
Lawrence C. Wroth. 


Done for TREASURE GEMs 1998 
at The Wayside Press 
in Kingston, Rhode Island 
Wilbur L. Dodor, APA 554 Prop. 
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Knowledge is Power. 


Francis Bacon 
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@ithout books, God fs silent, 
justice dormant, natural science 
at a stand, philosophy lame, 
letters dumb, and all things in- 
volved in darkness. 
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TYPE FONTS CAST BY 
CHARLIE BROAD 


Charles Broad (1899—1965). Born in Chicago. In 1916 he 
learned the operation of Monotype casting machines at a 
NYC evening trade school. Worked for Lanston Monotype 
at Chicago in 1921. Held jobs as Monotype machinist for 
various printshops nation-wide. Broad retired on disability 
from printers’ union in 1957. Moved to Arizona where he 
established the famous Typefounders of Phoenix; had mats 
electrotyped by Japanese craftsmen and used a Japanese 
Koike foundry caster. He was known as Mr. Antique. 
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CELTIC ORNATE 


CIRCUS 


JIM CROW 


TROCADERO 


THE MAN BEHIND THE FACE 


Names of Type Designers Set in One of Their Artistic Creations 


MEZZOTINT CONDENSED 


Adrian Frutiger 


MERIDIEN LIGHT 


pames Grover 


UNION PEARL 


Maztin Wilke 


PALETTE 


Berthold Wolpe 


PEGASUS 


Guy Botterill at the House of Type® 


Ancient Chinese Printing 


About 200 b.c. the Chinese invented 
paper and developed a way of printing on it 
by carving characters in reverse on a plank of 
wood. Later, about the 11th century a.d. they 
experimented with single characters on mov- 
able blocks of wood. This proved to be not 
feasible because of the huge number of Chin- 
ese characters. Many of the earliest printed 
texts were Buddhist scriptures used to spread 
religious information to a wider audience 
and to invoke prayers in multiples to demon- 
strate piety. 

A typical wood carving for printing a 
page of text was a panel about 12x16 inches 
in size with a form of 8x12 in. with 21 col- 
umns of characters, each about 3/8 in. square 
carved in relief. Handles were mounted on 
the ends of the panel. See sketch on verso. 

It appears likely that prints were 
made by inking the panel, laying the paper 
on it and rubbing it with some round object, 
similar to the method often used by wood 
or linoleum block artists today. 


Sketch of ancient Chinese wood printing 
block from the 8th or 9th century in the 
Oriental collection of the Phoenix Muse- 
um of Art, Phoenix, Arizona. 


Printed by Bob Fusfeld 
for 1998 Treasure Gems 


GRANDFATHER’S BIRTHDAY 


He was 79. He got up early, showered, 
combed his hair and put on his Sunday 
best so he would look nice when they 
came. 


He skipped his daily walk to the town 
cafe where he had coffee with his cronies 
because he wanted to be at home when 
they came. 


He put his porch chair on the sidewalk 
so he could get a better view of them 
when they drove up the street to help 
celebrate his birthday. 


At noon, he became tired but decided to 
forgo a nap so he could be awake when 
they came. Most of the afternoon was 
spent by the telephone waiting for their 
eall. 


He has five married children, 13 grand- 
children, and four great-grandchildren. 
A son and a daughter live within a few 


miles of him. Today was his birthday. 
Surely they would come. 


At supper time he left the cake untouch 
ed so that they could cut it and have 
dessert together. 


After supper he went out on the porch 
and sat anxiously waiting. 


At nine o’clock he went to his room to 
prepare for bed. Before retiring, he left 
a note on the door that read, ‘‘Be sure 
to wake me when they come.” 


It was Grandfather’s birthday. He was 
seventy-nine. 


Older people have a ‘memory’ problem. People 
so often forget about them. 


At the Sign of the Open Book. 


D.D.D. 


‘The ‘Thvee cialis Dress 


The Private Press of 


James & Nalda Doletzky 
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M.A. Carmichael applauds Dave Greer's efforts 
th’ Treasure Gems. 1998! Thanks Dave! 


cont sali Aen 


40 years v oy Sediahige 


CONGRATULATIONS 


The Empty Nest Press 
Ernie Blitzer, prop., APA No. 649° 


AMALGAMATEDPRINTERS ASSOCIATION 


40 years of hobby printing 
ing 


tine 


The Empty Nest Press 
Ernie Blitzer, prop., APA No. 649 


Street map of Atlanta’s red-light district: Knotty 
Marietta. 


The nize German girl named Rosie Stein, after she 
immigrated to the United States, changed her name to 


Rosella’ Sione’ 


a BE 


First Classical DJ: In your opinion, is Nilsen or Lar- 
sen Norway’s number-two composer? 
Second CDJ: Actually, it’s all Grieg to me. 


© 


Portrait of Grandee Jaime Hidalgo, Columbus’s 
advance man, laying claim to Ohio in the name 
of Ferdinand and Isabella. 


en The original i936 Macmillan edition of Gone 
With the Wind used this on the cover spine. 
| had been staring at it onan upper shelf for 


none 
decades. This left me susceptible to the bland- 
ee) ishments of Hopkins § Rehak, Squiggle-smiths. 


The Swan of Avon and his pen pal. 


| have shown the only 3 Civilite ornaments | own. 
Can anyone sell me the others from the ATF Handi- 
pack? I also lack the 48-point size of this Civilite char- 
acter, originally included in each font of the type. 


ai se 
Qi 


Cliff Leonard, Squiggle-digger, APA 367 Ann Arbor, Michigan 
For the 1998 Treasure Gems. 
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The Devil 


and the 


Farmer's Wife 


HERE WAS AN OLD MAN lived over the hill, 
If he ain’t moved away he’s a-livin there still. 
Singing Fab-de-ing, ding, Dab-de-ing-ding 
Di-di-um-da-de ing ding, Didium da de ing ding 
Di-di-um day. 


Well, the devil came up to him one day, 
Said, “One of your family Pm gonna take away.” 
Singing, ect. 


Oh please don’t take my eldest son, 
There’s work on the farm that’s gotta be done. 


It’s all I want, that wife of yours, 
Well you can take her with all of my heart. 


Well, he picks the wife up upon his back, 
And off to hell he goes clickitty-clack. 


He carries her on about a mile down the road, 
He said, “Old woman you're a devil of a load.” 


He carries her down to the gates of hell, 
He says, “Poke up the fire, we'll scorch her weil !” 


There were two little devils with ball and with chain, 
She ups with her foot and she kicks out their brains. 


And nine little devils went climbing up the wall, 
Saying, “Take her away daddy, she'll murder us all *” 


Well, I got up the next morning, I spied through a crack. 
I seen the old devil come a-dragging her back. 


He said, “Here is your wife both sound and well, 
If ’'d a kept her there longer she’d a torn up hell.” 


He said, “I’ve been a devil most all of my life, 
But Pve never been in hell till 1 met with your wife.” 


Now, this only goes to show what a woman can do, 
She can whup the devil and her husband too. 


Child ballad 278 


| \ 
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Sizing It Up! 


Tay jecently the Washington Post, our local 
scandal sheet, announced a number 
of changes to ‘‘improve’’ both pro- 
ductivity and appearance as part of its 
effort to keep up with the times (not the 
N.Y. version, we hasten to add). We'll 
recount some of those changes here and 
let you draw your own conclusions. 
First, page sizes were changed to a 
tall skinny shape, the better to fit metric 
presses added to print ROP (run of press) 
color photo illustrations. Besides, since 
it uses 650 tons of paper each day (1000 
printers needed to print all that!), every 
silly centimeter counts. The new paper 
size made a change in column width nec- 
essary...and here is where the problems 


started. The new column sizes aren't in 
points... they’re in inches, and they fit 
onto a sheet measured in centimeters. 

Wanna place an ad? We're looking at 
a column width of 1.92 inches. Just how 
wide is that? Who knows... I’m still look- 
ing for a ruler that measures hundredths 
of inches. Classified ad column width is 
measured at 1.11 inches. 

Broadsheet page depth is 21 inches, 
tabloid page depth is 12 inches, whatever 
that means. The new typeface to fit these 
odd spaces is called Postoni, which Post 
folks insist was designed by Giambattista 
Bodoni sometime between 1768 to 1813, 
the years he was alive. 

Post operatives say normal text size 
is ‘‘about 9 points.’’ So run me a char- 
acter count for a six-line paragraph of 
‘‘about 9 point’’ type in a 1.92 inch wide 
column! Is this progress, or what? 


Alan A. Wheeler, APA 314 
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me 
lumpp. ype Designer 


The designer of Murray Hill, Murray Hill Bold 
for ATF and Catalina and Catalina Bold for 
Intertype, Emil J. Klumpp, was trained at the 
American Academy where, according to him, he 
“took all the courses except dress designing and 
interior decoration.” 

He worked in many places, including a stretch 
for the Washington Post. In 1954 he established 
The Headliners in New York and Chicago. 

Because of his experience as a lettering artist 
and designer of headlines for ads and magazine 
stories, Jan van der Floeg, sales manager of the 
type division of ATF, selected Emil to design a 
contemporary display type to be used mostly for 
job and social printing. 

By 1955, he had finished Murray Hill and it 
was introduced on December 9th at a meeting of 
the Mobile Advertising Club. 

Emil Klumpp accepted membership offered by 
APA in 1966 as No. 304. He was active in APA 
until 1978, attending Wayzgooses when he could. 
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The 1975 volume of Treasure Gems includes 
pages we printed to commemorate two decades 
of Murray Hill. In 1998 we now commemorate its 
more than four decades, continuing to honor it 
for its usefulness and beauty. 

L & P Worley 
The Maledictions Press 


PARAGRAPHS ON PRINTING 
BRUCE ROGERS 
1943 


|| 1 will be granted that the pressure 
Mel P24) of time and the inevitable limita- 

a{| tion to a very small edition make 
Ce damp paper printing impracticable 
for most present- -day work, except in unusual 
instances. There has, however, been an inclina- 


tion, since the advent of dry paper printing in 
the latter half of the last century, to disparage 
printing on dampened paper; but this is as ill- 
informed as it would be to speak scornfully of 
hand-made papers or of hand type composition, 
both of which still have their accepted uses. 
The printing designer should know that on 
those rare and happy occasions when time and 
expenses are secondary, and where the finest 
possible finished product is desired, printing 
on dampened paper, if skillfully done, will 
produce a result much superior to the ordinary 
dry printing. The punching of the type into 


the softened paper raises printing almost from 


a two- to a three-dimensional medium, and the 
slight halo or highlight created around the in- 
dividual recessed letters gives a sparkle and 
life to the page which cannot be obtained by 
dry printing. Moreover, as less ink is required, 
a cleaner impression is possible and the vigor- 
ous pressure of the type into the paper causes 
the print to become an integral part of the 
paper, rather than merely to lie on the surface. 

Even for ordinary books the press-work is 
more effective when the type bites into the 
paper enough really to show the design of the 
letters. The average pressman, if left to him- 
self, will print with as little impression as pos- 
sible, the type barely touching the surface of 
the paper. That sort of printing demands the ut- 
most care in make-ready and means the type 
must also be overloaded with ink, which 
detracts from its crispness and may even result 
in smudginess. 


ROBERT A. METZLER 
Green Mountain Letterpress - Vermont 
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There is a mystique about Golding Pearl presses. 


That said, we wil: describe the four now used 
by many happy and enthusiastic Pearl owners. 
There is a lot of confusion about Pearls, zm- 
proved and original, numbers 1, 3, 8 & 11. There 
were others, but these are most numerous. How 
do you know them? Original Pearls are No. 1, 
(5x8) and No. 3, (7x11). The press is bolted to an 
iron base which has wooden drawers, 3 for the 
No.1, 2 for the No. 3. They have two rollers, no 
throw-off. The ink disk has a positive action. 
The No. 8 weighs 350 pounds, the No. 1, less. 
The treadle design has a heart shape terminating 
with either a round disk or a raised PEARL. 
The No. 8 (5x8) and No. 11 (7x11) are improved 
Pearls. They have three rollers and a throw-off. 
Instead of drawers in the base, they have a single 
door, hinged at the bottom with storage for 3 
rollers. Theink disk can be set to revolve either 
clockwise or counter-clockwise. Ink fountains 
were available, but not seen often; none of the 5 
Pearls that I’ve owned (1-1, 2-8, 2-11) have hada 
fountain, I did find one later. The treadle on both 
Nos 8 and 11 end with a rectangular plate with 
PEARL in raised letters. While the base on the 
improved models looks like the base and the 
press are a single unit, they can be separated. 
It involves hard work and skinned knuckles. 


Tne No. 11 weighs 500 pounds, the 8 a bit less. 
The No. 1 looks slim and trim, the No. 8, fat. 
Nos. 8 & 11 look alike except the 8 is smaller. 
All four are the same height. Serial number is 
top center on the bed On the left side of the 
base, cast in raised figures is the year it was 
made. On the right side is Golding & Co. Later 
Golding Mfg. Co. None had depressible grippers, 
Good points: Light weight, quiet, easy to ad- 
just. Worst feature: grippers not depressible. 
Large forms are a problem due to light weight. 


If I think Pearls are such great presse, why 
did I sell the first 4 and be without a Pearl for 
four years? The No. 1 and No. 11 were perfect, 


sold to collectors. I was doing commercial work 
with 8xl2 and 10x15 C&Ps. The first No. 3 was 
sold to a priter who wanted a Pearl, never mind 
substitute parts, it worked! Along came an 8x12 
C&P N.S. I bought it. Sixteen years with the 
last Pearl; it went to make room forthe C & P. 

Last year, preparing to move north, I traded 
my 26’’ cutter for an 8x 12 Golding Imprinter 
Official. Needing a cutter, I called a man who 
earlier had sold me type. Yes, he would sell his 
cutter. In a corner sat a Pearl! I bought both. 


Duane C. Scott The Scott Free Press 
3911 Park Drive, Eveleth, MN 55784-1831 
TG 1998 Fax-Phon 218-744-4541 scotfre@aol.com 
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What Is in a Name? 


(Wha does a proprietor try to express 


By the name of his press? 
One of the weirdest names 1s that 


Of the one called The Licorice Cat; 
And even one called The Shooting Star 
Is pretty bizare. 
One wonders why the fellow did 
| Call his press the Yellow Kid? 
: And I’ve tried but I simply cannot guess 
Just what kind is a Twombly Press; 
| Sounds like a funny kind of scherzo 
| To call ones press the Intermezzo; 
One that’s pretty, if a bit absurd, 
Is the one named after a Mornngbird. 
It’s probably clear to everybody 
but me, of couris, 
| Why a press should be named after a slow 
| or any other kind of a loris, 
But the one too silly to be borne 
Is that of the Unseen Unicorn! 


__—>- 


. 


But the one for which that there are 
not more as sensible Pm sorry 

Was the one with the sturdy name 
Of The press of Ward Schorv. 


-- Polly B. Johnson 


for Treasure Gems 1998 
from A.P.A.569 


| by | ONDERING the. bnVeLeHes: 
Ke] of life, the lad inquired 
“Why ares wero here. ‘iid 


His Sunday School teacher 
replied “To a 4h others !’’ 


He then HONE HN gat 


“Why are the Others bere?” — 


|? our good Lord 
mabe anpthing 
better than an 
Me interesting e 
Woman, Cae 


THE MEASURE OF A MAN 


Who thrives on competition 
And criticism too, 


Yet gives the opposition 
Unstintingly it’s due, 

Who takes it when its coming 
And gives it when he must, 


Yet smiles and keeps on humming — 
Is a fellow you can trust. 


David R. Innes 


JOE PRIEBE APA 527 
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HARSH WORDS 
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‘endowed by their Creator with 
certain unalienable» “Rights, 
thar among these are Life, 
(Liberty, and thes “Pursuit of 
Happiness ~. 
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All the 
Constitution 
Suarantees is the 
pursuit of happi- 
ness ‘%\ You have 
to catch up with 
it by yourself # 


f a 
; THE THOMAS adele PRESS y 


Arlene BR. Popkin & Stephen E. Hirschberg, props. 
APA 664 


Printing is a good business. It is clean, 
honorable, respectable. It is celebrated as a 
trainer of men for higher stations in life. It has 
many inspiring traditions and legends. It 
combines the need for knowledge of everything 
under the sun: mathematics, mechanics, 
language, spelling, grammar, color, com- 
position, salesmanship; there is indeed no limit 
to the accomplishments that are required of the 
printer. The printer is brought into contact 
with all other vocations and professions. No 
vocation or profession can really exist without 
the printing-press. From text-books to novels, 
from pamphlets to newspapers, from tickets 
to tax-bills, no man can evade the printed word. 


Henry P. Porter 


Reprinted from 
Elbert Hubbard’s Scrap Book 
Copyright 1923 
by The Roycrafters 


Printed for 1998 
Treasure Gems 


by George Chapman 
APA 658 


at 
THE BRUIN PRESS 
Murray, Kentucky 


Some of Illy Pony Sypnedss Cuts 


CIFIC STAGE & EXPRESS C 
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See s : 


PONY EXPRESS 
ST. JOSEPH, M0. 


ST. yosErS 


meet ce Lael a 
APR, 3, 1860 


1860 
MAIL COACH 


The Home of 
The PONY 
EXPRESS | 


Treasure Gems 1998 
Charles L. Bush No. 495 
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“Promise to a Printer 


Printer to Printer, 
Soul to Soul, 
we stand shoulder to shoulder 
in the form we've set. 


The type presents itself 


upside down and backwards; 
confusion rules the untrained eye. 
But when the master printer 
completes the job, 
the words read right, 
and the message rings true: 
type cannot pie, 
nor do typos appear, 
nor is make-ready ever made 
in the composition of 


Spirit. 


is SAF 


CALIFORNIA GOLD RUSH 


Celebrating the 
150% 


Anniversary 


This old cut came from UC Berkeley’s 
printshop when they sold off the letter- 
press equipment several years ago. It is 
scarred, edges worn down, and the date 
should say Jan. 24. It probably won’t be 
used again for another 50 years, then 
maybe by a grandson of mine!?! 
BARRY SCHRADER, APA 556 


««€ « The world of Cooks 


is the most remarkable creation of man. Nothing 
else that he builds ever lasts. Monuments fall. 
Nations perish. Civilizations grow old and die out, 
and after an era of darkness new races build on this. 

But in the world of books are volumes that 
have seen this happen again and again and yet 
live on. Still young. Still fresh as the day they . 
were written. Still telling men’s hearts of the hearts 


of men centuries dead. 


Elliott Ruben = APA 457 


The Bears of Blue River 


by Charles Major 


A book every Hoosier boy reads and then 
dreams about this animal. 


Dick Small A.P.A. 503 
3960 Smock Drve 
Greenwood, IN 46143-2421 
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On an Englifh country lati ok 


In a twee antique fhoppe | 
amidft the polifhed bra{s 
Sitsa wooden K | 


whofe printing life is nett 


Bereft of its companions, 
it’s really not much ufe. 
But once, with many others, 
it proclaimed the daily news. 
& S © 
New, it coft but twopence, 
in the old Queen’s reign. 
Now it’s marked at fix quid 
and won’t fee ink again. 
— Adapted from the works of 
Britifh printer-poet Alan Brignull 


Cc. KLENSCH, UNDERGROUND PRESS, NYC, TG *98 


To CeLeBRATE the eight 
ieth birthday of the venerable 
John Dreyfus we were invited 
to join other typographicly 
oriented friends in paying honv 
age to the great man. 

Nearly a hundred printers 
from around the world each sent 
a page of greetings for the book 
presented to John at a party in 
London at Saint Bride’s Drint- 
ing Library. 

We were unable to attend, 
but honored to be invited. Our 
salutation is on the reverse. 


In faith, he is a worthy gentle- 
man, exceedingly well-read. . . 
valiant as a lion, and wondrous 


affable. ay, i 
Henry IV “shakespeare 


— Robert Orbach APA 515 
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ee The Canted ieee or table a errors s occurring in 

 awork, either in the impression, 
Of binding; is inserted either at the beginning 
) or end of abook, and usually ona were oe oe 


co mposition, | 


RINGWALT'S EN cy. oF PRINTING- 1871: 
gs “In the Anatomy of the Mass, printed 


sae 


ORMERLY Tables of Errata were very fre- 

P 3 Fr AuenS but modern (i.e. 187 1) printers have 

Ee discarded them to a great extent, preferring 
gnc possible, to correct the error in the body of 

3 the work, even when it entails the labor and ex- 
pense of setting up a new form, or of altering a 


eae 


¥ stereotype plate. The first printers corrected errors : oe . 


with a pen upon every copy, the alterations being 
frequently in red ink when the impressions were 


black; subsequently slips of paper were occasional- a 


ma , ly printed containing the correct word, and pasted 
over the misprint; and both these methods are > 
used, in extreme Paes at the eprepent day.” 


BEWARE of a , Printer *s Devitry 


- (Printer S Devil i 


—s Colophon: The older disecicea are 6 pt. ‘i bation bute 
~ 18 Dickinson, and 30 Scroll Shaded. The paper is more of the 
- 40-year-old butcher shop wrap, but only now do | find that 
_ SATAN made this paper too ins il for seh pean * 
; printing on the second side! 


‘ STEDMAN'S BENT FRANKLIN PRESS. FT. WAYNE APA 414 


Hlvgaed 


are those 


who expect nothing, 
CEES SO 
For they , 


Shall not be 
disappointed. ; 
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Printed for | 
TREASURE GEMS 1998 
by eit, 
Dave Schwartz APA 65/7 


Mice 

N MY Continuing series of rare, un- 
G a) usual or favorite fonts in my keeping, 
ST show Cincinnati Type Foundry’s 
Series No. 32 Ornamented Initials. There 1s 
little doubt that this foundry was most pro’ 
lific when it came to initials of the Mediaeval 
ilk. Most show Victorian influence, but Series 
No. 32 shows the least among the various fil- 
igreed series of initials. The date of Series 32 
is unknown to me, but series 49-52 wete pat- 


ented in 1883. 


Sot Bid { did nit have ihe space for Y & Z 
excudebat; A Waring AVP Fairfield, CT 
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, HIS could have been another saying 

that originated in a print shop! I 

recently acquired a minionette piece- 

border, Farmer’s Ribbon Border. 1 had 

several sorts, made by other foundries, 

but this cutting was complete. Sixty-two parts 

was the final tally, but it was short of a critical 

piece — / — needed to duplicate many of the 

designs shown in the specimen books. These 

quarter-rounds, on a 13 point body, would be 

all that was short. Perhaps, someday, I’ll have 
a matrix made, and some new ones cast. 


Three foundries are known to have cast the 
Ribbon Border, MacKellar, Marder Luse and 
Farmer. The individual pieces varied in just a 
small way, so if one needed sorts, any foundry 
just would not do; Marder cast on point sizes. 
Unless you have plenty of odd-sized spacing, 
be prepared for bordering on insanity! Spe 


(s Send 110 pages, Size 44 X 6, by May 1, 1999, to: 
Dave Greer, 183 Limekiln Rd., Ridgefield, CT 06877. 


